
A Temple in the Cemetery
at Evergreen Memorial Gardens, Edmonton





The 1910 Edmonton downtown post office was demolished in 1972. Many of the 
exterior features were salvaged. Some were purchased by Evergreen Memorial

Gardens with the intention to use them at their Edmonton cemetery.  



This is a photo I took in 1968, my first year in Edmonton. The Post Office
building was an important downtown landmark.



In 1975, Karen Wilkin, then head curator at the Edmonton Art Gallery, was approached by Evergreen 
Memorial Gardens to provide advice on how the salvaged post office stones could be used to create a 
new centerpiece for one of the cemetery’s plots. I was working at the architectural office of Rick Wilkin, 
as was my colleague, David Lieberman. Karen approached us with the
challenge.

The cemetery objective was to create new, non-denominational centerpieces 
that were not prone to vandalism, as were the traditional Carrera marble
pieces. They were interested, at the same time, in preserving some of 
Edmonton’s heritage.   

David and I accepted the challenge to prepare ideas and sketches for
a suitable centerpiece memorial constructed from the salvaged stones
of the old post office.  

A traditional marble cemetery centerpiece



Of all the sketches we prepared, the chosen scheme was the idea of a timeless ancient temple monument, 
partly intact and partly missing – as would be the case from centuries of weathering and scavenging.  



The circular clock enclosure became the base 
of a new concrete dome, with an occulus.

The pediments under the original dome, 
resting on Doric columns, became the
main elements of the composition.  

The stone bowls were positioned as they 
were in the original tower.



The Pantheon in Rome, AD 120-124, was
an inspiration for our temple monument, with
an occulus or eye.

The oculus—a large, circular, unglazed 
opening at the apex of a dome—was used 
by ancient architects, most notably the Romans,
as a crucial feature to solve complex structural, 
functional, and symbolic problems. The most 
famous example is the oculus in the Pantheon I
n Rome, which is roughly 27 feet (8.2–9 meters) 
in diameter.

The occulus provided:
• structural stability
• natural lighting
• symbolic connection with the Divine

I had studied the history of architecture extensively,
at the University of Toronto 1964-69. This Bannister
Flecher text was my favourite historical reference.



Why were we interested in creating an historical allusion?

The stone remnants, salvaged from the  Beaux Art influenced Edwardian Classicism of the Post 
Office, suggested a strong historical connection for any new design using these stones. 
Modernism was the predominant design theory after WW2. It didn’t seem to fit how we felt 
about this particular design challenge.

Robert Venturi’s Complexity and Contradiction in Architecture, a “Gentle Manifesto”, had been
published in 1966, challenging modernist purism by advocating for an architecture that 
embraces historical references and linguistic richness - the visual language of the Monument. 

I had taken a great of interest in studying historical Western architecture at university and felt
comfortable exploring how we could apply this historical language.

Finally, developing a design that would symbolize timelessness, as an appropriate language for
a cemetery, using the materials available, led us to the design of the Monument. It is a serious 
but light-hearted design that is intended to be intriguing, inviting, non-denominational and 
more or less vandal-proof.    
  



A Temple in Evergreen Memorial Gardens 









Author Trevor Boddy featured the Monument in his 1987 published thesis,
Modern Architecture in Alberta, “…surprisingly  noble and wistful monument…”  





The next generation
June 28, 2018

Ripley and Lola
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Opening Ceremony at Evergreen Memorial Gardens
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David Lieberman and Rick Wilkin David Lieberman and Karen Wilkin
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